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The last time Jay Chung and Q Takeki Maeda were in Mexico City, they started working on Hardy Boys and Gilmore Girls. This series of installations, with their conflation of theatrical staging and visual convention, came out of a swell of typical narratives from the (marketed) middlebrow: amongst others, a Mexico episode from a series of novels for young readers about teenage crime-solvers, a giant Louis Vuitton purse transformed into an auditorium to tell the life story of the company’s founder, and a tryout or “spec” script for a recently cancelled weekly television drama about three generations of mothers and daughters and the New England town where they reside.

But although the accumulation and polyphony of Hardy Boys and Gilmore Girls would be ideally suited for House of Gaga, Jay+Q have instead decided to show a new series of photographs, entitled Outtakes and Excerpts. The eight photographs on display depict either single people, pairs, or groups of people; yet the camera of the series has only a sole subject or interest, their candid smiles. The series filters the street life of the city according to a bluntly simple binary division, either one is smiling or one is not. In this respect, Outtakes and Excerpts runs parallel to many of Jay+Q’s earlier works, contextualizing form–positional and spatial relationships–against a background of habitual norms and procedures.

Ironically, this particular idea has already been used as an instrument of surveillance. The facial recognition software offered to consumers in the form of a “smile detector”, is the same as that used by the London Police to detect frowns, ostensibly because to recognize frowning is to isolate those who would pose a threat to the populace. Seen in this light, the work calls to mind not only a binary division but an inverse relation ... and likely fictitious wrongdoers trying their best to maintain insincere expressions. What’s more, the axiom on which all this biopower rests is so everyday as to hardly be worth mentioning: in the sometimes desolate void of the public sphere, one is at the center of ones own life, yet lost in anonymity.

The exhibition also includes a new video by Nina Könnemann, Müll (2009).

Jay Chung (1976, Madison, USA) and Q Takeki Maeda (1977, Nagoya, Japan) started collaborating in 2001. Their work has been featured in Kunstmuseum Basel CH, Castillo Corales, Paris FR, Isabella Bortolozzi, Berlín, GR, Laboratorio de Arte Alameda, Mexico City, MEX, MAMbo de Bologna Italia and ARC /Musée d’Art Moderne de la Ville de Paris, FR.

Nina Könnemann (1971, Bonn, Germany) lives in Berlin. She recently exhibited at Portikus, Frankfurt, GR, Kunstverein Graz, AT, TPW Gallery, Toronto, CA, and at the beginning of next year will be showing a program of her videos at the Museum of Modern Art, New York.
